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Riders of the Tide: World-Renowned Artificial Intelligence Artists

Huang Mingfen

( Xiamen University, Xiamen 361005, China )

Abstract: In the contemporary art field, the application of artificial intelligence presents both challenges and new opportunities, much

like a surging tide. An increasing number of artists are leveraging Al technologies to achieve creative innovation, becoming the “riders

of the tide” who advance the deep integration of science and art. According to the relevant entries in the English-language Wikipedia,

current “Al artists” primarily include algorithmic artists, data artists, and robotic artists. Examining the creative practices of these

artists can help explore the potential and developmental trajectory of Al in artistic creation, providing valuable insights for future in-

terdisciplinary innovation.
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