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A Brief Analysis of the Composition Techniques in the Mixed Chamber Music

“Bismite - The Dreamland of Crystal”

Lu Yuchen

(Nanjing University of the Arts, Nanjing 210013, China )

Abstract: The mixed chamber music Bismite: The Dreamland of Crystal was a selected and award-winning work at the 2024 “Bai-

chuan Award” International Composition Competition hosted by the Shanghai Conservatory of Music. Its creative core centers on the

mineral form, smelting process, and crystal formation process of metallic bismuth. With the melting point of bismuth as the core mo-

tif, the work integrates modern composition techniques such as harmonic overtone stacking and timbre gradation. It strikes a balance

between timbral expression and audibility, depicting the “transformation” process of bismuth from a mineral to a crystal. The entire

piece is divided into five sections, corresponding to the fragmentation of bismite, redox reaction, liquid flow, unit cell stacking, and

colorful crystallization respectively.

Keywords: Bismite-The Dreamland of Crystal; Bismuth element; Composition techniques; Chamber music
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