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The Impact of Generative Artificial Intelligence on the Music Industry and a
Preliminary Exploration of Its Legal Issues

Abstract: In recent years, technologies represented by Generative Artificial Intelligence (Al) have
rapidly developed in the field of music, with their applications permeating multiple stages of the music
communication chain and profoundly influencing the music industry. Although Al has brought signif-
icant improvements in production efficiency, personalized distribution, and opportunities for ‘creation
by everyone’ to the music industry, it has also given rise to pressing issues concerning law, ethics, copy-
right, and personality rights. These include whether the use of copyrighted music for AI model training
constitutes infringement, the copyrightability and ownership of Al-generated music, and the potential
violation of human performers’ voice rights by Al singers. The integration of generative Al and the
music industry represents a dual transformation of technology and culture. Through the coordinated
governance of value balancing and policy regulation, it is necessary to establish a sound legal and ethi-
cal framework to safeguard the legitimate rights and interests of human creators, thereby promoting the
sustainable and responsible development of Al technology within the music industry.

Keywords: Generative Artificial Intelligence; Music Industry; Law and Ethics; Copyrights; Personality
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