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The Cosmetic in Dao Lang's Work "Hua Yao": Rouge

Wang Limin

Abstract: This article explores the symbolic significance of the word "rouge" in Dao Lang's song "Flower Demon" and its position in the
history of traditional Chinese beauty. The article first takes the Tang Dynasty poet Cui Hu's poem "Peach Blossoms on a Human Face"
as an introduction, introducing the love theme in the lyrics of "Flower Demon" and comparing it with the traditional poetic meaning of

"Peach Blossoms on a Human Face", presenting an emotional expression that transcends time. Next, the article analyzes the history of
rouge as a beauty product, tracing its origin and production process. The history of rouge can be traced back to the Western Han Dynasty.
By using the petals of red and blue flowers to extract red pigments, ancient people had already mastered advanced chemical separation

technology. The use of rouge in ancient times was not limited to makeup. it was also used as a medicine. The article showcases the

important role of rouge in women's makeup in ancient China through ancient literature and modern academic perspectives, and reveals the

cultural connotations of rouge in different historical periods.
Keywords: Dao Lang; Flower Demon; Rouge; Traditional Beauty Makeup; History and Culture
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